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Mission Statement
The Sacramento Theatre Company (STC) strives to be the leader in integrating professional theatre with theatre arts
education. STC produces engaging professional theatre, provides exceptional theatre training, and uses theatre as a
tool for educational engagement.
Our History
The theatre was originally formed as the Sacramento Civic Repertory Theatre in 1942, an ad hoc troupe formed to
entertain locally-stationed troops during World War II. On October 18, 1949, the Sacramento Civic Repertory
Theatre acquired a space of its own with the opening of the Eaglet Theatre, named in honor of the Eagle, a Gold
Rush-era theatre built largely of canvas that had stood on the city’s riverfront in the 1850s. The Eaglet Theatre
eventually became the Main Stage of the not- for-profit Sacramento Theatre Company, which evolved from a
community theatre to professional theatre company in the 1980s. Now producing shows in three performance
spaces, it is the oldest theatre company in Sacramento
After five decades of use, the Main Stage was renovated as part of the H Street Theatre Complex Project. Features
now include an expanded and modernized lobby and a Cabaret Stage for special performances. The facility also
added expanded dressing rooms, laundry capabilities, and other equipment allowing the transformation of these
performance spaces, used nine months of the year by STC, into backstage and administration places for three
months each summer to be used by California Musical Theatre for Music Circus.
Sacramento Theatre Company can accommodate 292 patrons in the proscenium-style auditorium of its Main Stage,
while the Pollock Stage offers a more intimate experience with only 87 seats in a black box-style theatre. Both
provide good acoustics and sight-lines. This professional, Equity theatre presents seven professional productions per
season with a reputation for excellent stage adaptations of classic literature. Three annual productions in the Cabaret
Stage, which seats 100, round out the experience with high-quality Broadway musical revues.
The Young Professionals Conservatory, a training program for young theatre artists, was founded in 2003.
For further information about the Sacramento Theatre Company,
please visit us online:

http://www.sactheatre.org
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About Mary Shelley (1797 - 1851)
In 1816, a young woman named Mary Godwin (later Mary Shelley) who had already
experienced a lifetime’s worth of loss, had a bad dream. This nightmare turned into the novel
Frankenstein. Frankenstein is often considered the first modern science fiction novel. It’s a story
about science gone wrong, but more so it’s a story about fear, loss, and what happens when
parents fail to take responsibility for their children – something Mary had direct experience with.
Mary was the child of two remarkable parents. Her mother, Mary Wollstonecraft, is best
remembered today for her groundbreaking book, A Vindication of the Rights of Women. Her
father, William Godwin, was a radical political philosopher and novelist. married. Wollstonecraft
died ten days after Mary’s birth. Mary was raised to venerate her late mother and pressure to live
up to her legacy.
Four years after Wollstonecraft’s death, Godwin married his neighbor, Mary Jane Clairmont.
Mary grew up with her half-sister Fanny Imlay, and her stepsister Clara Mary Jane Clairmont
(later known as ‘Claire’). Mary also had a stepbrother, Charles, and a half-brother, William. No
two children in the household had the same two parents.
The Godwin household was a hub of intellectual discussion. When the twenty-two year old poet
Percy Bysshe Shelley visited Godwin at home, he met and fell in love with Mary, who was then
not quite seventeen. The couple met secretly and often at Wollstonecraft’s grave. Eventually the
two decided to run away together despite the fact that Percy was already married (to Harriet
Westbrook, with whom he already had two children). The couple ran off to tour Europe, with
Claire in tow. Reality intruded on the three young people when they ran out of funds and
discovered that Mary was pregnant.
Mary, who had grown up with a father who preached of the value of love beyond the bonds of
marriage, was shocked to discover that her father’s views did not extend to his own daughter.
Godwin was incensed by Mary and Percy’s relationship and refused to see Mary upon her return
from the Continent. Percy and Mary spent most of their lives together in Italy largely because
they were social outcasts in England.
In many ways, Mary benefitted from being part of a community of writers and artists known as
The Romantics. The Romantic Movement encompassed a lengthy period of time and many
countries, but for Mary it meant a group of friends who both supported and feuded with each
other. They critiqued each other’s work and at various times members of the group lived and
travelled together. This group included Leigh Hunt, the Shelleys (who married in 1816), John
Keats, Lord George Gordon Byron, Jane and Edward Willams, Edward Trelawny, and Claire
Clairmont.
Frankenstein was born from one such communal trip. In 1816, the Shelleys, Claire, Byron, and
Byron’s physician John Polidori, stayed at Lake Geneva in Switzerland. It was an unusually
stormy year and they found themselves spending most of their time inside. Claire, who was
pregnant with Byron’s daughter, hoped to convince him that their relationship was more than one
of casual sex. Mary was grieving the loss of her first baby and enjoying her new son. Shelley and
Byron traded ideas, while Polidori just wanted to be taken seriously. Byron proposed that
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everyone in the group write a ghost story. A nightmare prompted Mary to write a short version of
Frankenstein, which she expanded into a novel.
Mary published the first edition of Frankenstein anonymously in 1818. She rewrote the novel
extensively for its publication in 1831. Among other changes, she made Victor’s actions the
result of fate rather than free will, changed Elizabeth from Victor’s cousin to a noble orphan,
softened the critique of the justice system, and emphasized the destructive power of nature.
While the romantic lifestyle was intellectually stimulating, it was also difficult. Mary struggled
to pay bills and keep house while editing Percy’s work and raising children. Mary and Percy
were both cut off from their families and from any society in England. A life of frequent travel
and limited funds placed Mary and Percy’s health, and the health of their children, in jeopardy.
Mary’s life was haunted by loss. She was constantly reminded of her mother’s death in childbed.
By the time of Frankenstein’s first publication, her half-sister Fanny had committed suicide, as
had Percy’s first wife, Harriet. Mary had also lost a baby, a loss she was deeply grieving during
the writing of Frankenstein. Later losses included a miscarriage and the deaths of two more
children as well as a young niece. At the age of twenty-five, she became a widow and in the
following years she lost many close friends including almost everyone from the Lake Geneva
trip. For most of her life she struggled with depression.
Despite these challenges, Mary supported herself and her surviving son after Percy’s death by
writing and by curating Percy’s works. She faced many pressures to relinquish her son to her
aristocratic in-laws, and Percy’s legacy to other writers, but she preserved in caring for both. She
died of a brain tumor at the age of fifty-three.
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Synopsis of the Play
Setting: The Early 19th Century: A Ship at Sea
The upstage right area represents Victor’s cabin on a ship. The rest of the stage is bare and will
be referred to as the “Playing Area.” This is where Victor’s recollections take place, as scenes he
describes to Walton play out. Walton remains in the cabin. Victor crosses back and forth between
the cabin and the staging area as he transitions from reliving his past to the present.
The play begins on a ship in the Arctic. Sailors bring a dying man on board the ship. Walton, an
explorer, is anxious to continue North, but the ship’s Captain and the sailors wish to head home
lest they perish in the ice. The rescued man awakens and introduces himself as Victor. Victor
reveals that he has been chasing someone across the ice. Victor begins to tell his story, in
dramatized flashbacks, to Walton.
Victor describes his youth, and we see him saying goodbye to his friend, Henry; fiancee,
Elizabeth; and younger brother, William. He promises his father, Alphonse, that he will be a
great man, and accepts some food from the family servant, Justine.
Victor then recounts his frustrations at Ingolstadt University. Victor’s professor, Kempe,
disapproves of Victor’s love for alchemists. Victor states his admiration for alchemists and his
dislike of modern science and of the scientific method. Victor finds a mentor in another
professor, Waldman, and becomes determined to create a living man.
Victor uses his own cells to create a ‘twin’ of himself, but refines the process so that the resulting
being will not resemble Victor. Victor successfully creates a creature but is repelled by it and
faints in horror. Henry visits Victor and is alarmed by Victor’s appearance. Victor is called home
when his brother William is found murdered. Justine is accused of the crime. Victor is certain
that his Creature is the real killer. During the trial, Elizabeth and Victor vouch for Justine’s
character but she pleads guilty and is executed. Elizabeth confronts Victor about him keeping
secrets and tells him that Justine loved him and must have thought that by pleading guilty she
was protecting Victor, although Elizabeth cannot guess what from.
Back on the ship, a sailor dies in an accident. The Captain confronts Walton about the danger that
Walton is exposing the crew to. The sailors are close to mutiny and the Captain tells Walton that
he must either inspire the sailors or allow them to sail South.
Victor recalls meeting the Creature, who describes what happened to him after Victor rejected
him. The Creature fled into the forest and was rescued by a blind hermit who feeds and clothes
him and teaches him how to speak and read and write. When the Hermit dies of old age, The
Creature decides to find Victor, who he refers to as a father. The Creature steals Victor’s journal
and is enraged by Victor’s description of him as an ‘abomination.’ He vows revenge against the
creator who made and then banished him to live alone forever.
The Creature locates Victor’s family and, while looking for Victor’s home, comes across
William. The Creature murders William and hides. Eventually he and Victor argue and the
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Creature coerces Victor to build a companion. Victor leaves the family without saying why, and
Elizabeth agrees to become formally engaged to him when he returns. Henry arrives and states
his intention to accompany Victor. Victor refuses to allow Henry to do so and they argue.
Elizabeth tells Henry of her impoverished childhood and her gratitude towards Victor’s mother,
who took her in and raised her as her own, asking on her death bed for Elizabeth to marry Victor
when they are old enough to wed.
Victor uses a lock of Elizabeth’s hair to create a new Creature. He has second thoughts and
destroys his work. The Creature, betrayed, promises “war between us.” The Creature murders
Henry and promises Victor to “be with you on your wedding night.”
Back on the ship, Walton and Victor argue about culpability. Walton points out all the things that
Victor could have done to prevent the murders, while Victor wallows in self-pity.
Victor and Elizabeth marry. On their wedding night Elizabeth and Victor are interrupted by the
real Victor - Elizabeth was tricked by the Creature, who looks like Victor. The Creature takes
Elizabeth and runs away, followed by Victor. Two shots ring out.
Victor follows the Creature all over the world, leading to Walton finding him in the ice. His story
completed, Victor dies. Walton tells the Captain that they can sail home.
The Creature boards the ship. He is a twin of Victor, despite Victor’s earlier statement that he had
avoided creating a twin. The Creature remembers killing William, the one murder he regrets.
Justine found the Creature standing over the body and, believing him to be Vincent, promised to
protect Victor and the family. After Justine’s arrest, The Creature tells Victor that unless Victor
makes a companion for the Creature, the Creature will pretend to be Victor and confess to the
murder of William.
Victor agrees to make a companion but sets fire to the cottage which contains her. Henry,
believing Victor to be in the cottage, rushes in to save him and dies in the fire. The Creature
pretends to be Victor and attempts to take a lock or hair from Elizabeth on the wedding night,
intending to make his own bride. Elizabeth sleeps with him, believing him to be Victor. When
the real Victor arrives, the Creature runs away with Elizabeth. Victor chases them and shoots
Elizabeth.
Now that Victor is dead, The Creature assumes his identity. He pulls a lock of hair from his
pocket.
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List of Characters
Victor Frankenstein

a brilliant young scientist

Robert Walton

Master of an Arctic expedition

Elizabeth Lavenza

Victor’s fiancee, also his adopted sister

Alphonse Frankenstein

Victor’s father, a widower

Henry Clerval

Victor’s best friend from childhood

The Creature

Victor’s attempt to create life

The Hermit

An old man who encounters The Creature

Monsieur Krempe

A university professor

Professor Waldman

A university professor and Victor’s mentor

Justine Moritz

a servant and ward of the Frankenstein family

Captain

commander of the vessel chartered by Walton

William Frankenstein

Victor’s younger brother
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It Was a Dark and Stormy Night: The Torrid Tale of Writing Frankenstein
ONCE UPON A TIME, in 1816, Mary Goodwin, who would eventually become Mary Shelley,
was at a villa in Switzerland with time on her hands. Mary, age 19, was at Lake Geneva with her
soon-to-be husband, Percy Bysshe Shelley. She was grieving the death of her first baby and
taking care of her second child, William (both children were Percy’s). Percy was there because
he wanted to avoid his wife, Harriet, who he had left for Mary. Mary and Percy were visiting
Lord George Gordon Byron, the poet who led a similar lifestyle as a modern day Rock Star. He
was famed throughout Europe for his poetry and his love affairs, and famously nicknamed “mad,
bad, and dangerous to know.”
Speaking of Byron’s love affairs, Mary was also accompanied by her stepsister, Claire
Clairmont. Claire was pregnant with Byron’s baby. Byron claimed that the two had embarked on
a mutually consensual no-strings-attached fling and that he did not want anything to do with
either Claire or the baby. However, she tagged along, uninvited, with Mary and Percy, hoping to
convince Byron that they had a real, lasting love. Byron was more than happy to go to bed with
Claire but out of bed he openly despised her.
While Mary and Percy were opening letters from Harriet and Claire was chasing Byron, Byron’s
personal physician, Dr. John Polidori, was trying to get Byron to sponsor him as an author
instead of a doctor. Polidori also fell madly in love with Mary, who did not return his feelings
even though he kept showing off for her.
A massive volcanic eruption in Indonesia in 1815 sent so much ash all around the world, and for
so long, that 1816 was known as “The Year Without a Summer.” The group had planned to spend
their time sightseeing but murky skies and almost constant rain kept them indoors. Byron
suggested that they occupy themselves by writing ghost stories, with the scariest story to be the
winner. Byron began a short story called The Vampyre, which Dr. Polidori developed into a
longer story. This was the first published story to feature a “gentleman” vampire who is attractive
and seductive, and was a major influence on Bram Stoker’s novel Dracula.
Mary could not think of a story until, as she later recounted, she saw a terrifying monster in a
nightmare. The others encouraged her to turn her story into a full-length novel. Mary
incorporated her own experiences with parenting and loss, and her life-long fascination with
science, philosophy, and travel to create the story of the scientist who creates a living being from
dead tissue and then rejects him, with disastrous results.
Percy died in a boating accident at the age of 29. Byron did not marry Claire. He agreed to
support their daughter only on the condition that Claire give him the child and never see her
again. He sent his daughter to a convent to be educated by nuns, where she died when she was
only five years old. Byron died in Greece at the age of 36. Poor John Polidori battled alcoholism
and drug addiction and committed suicide when he was 25.
Mary lived to be 54. Frankenstein was hugely popular and is commonly referred to as the first
science fiction novel. Mary never remarried but wrote many more books and edited Percy’s
poem. Percy was cremated, and due to a health condition called “calcification of the heart” his
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heart did not fully burn. For the rest of her life Mary kept his heart, wrapped in one of his poems,
in her writing desk.
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Mary and the Monster: The Scandalous Author and her Shocking Novel
By Carrie Sessarego
This year is the 200th anniversary of the publication of Frankenstein by Mary Shelley. Often
considered to be the first science fiction novel, this book tells the story of mad scientist Victor
Frankenstein and the creature that he creates and then rejects, with disastrous consequences.
Rejection, loss, and the destruction of families were ever-present in Mary’s life as well as her
work. At just nineteen when Mary began writing the celebrated work, it was often seen as
surprising that someone as young as Mary Shelley could write Frankenstein. Yet, it becomes far
less surprising when one examines those years of her life.
Mary was born in 1797 to William Godwin and Mary Wollstonecraft Godwin, leaders of the first
generation of Romantics; an artistic movement that flourished from approximately 1770 to 1850.
The Romantics believed that truth and meaning could be found in spontaneous emotion and in
nature. Despite an emphasis on individual genius and originality, the Romantics in Mary’s life
had strong friendships with each other and formed a social and financial network of mutual
support. Romanticism was a set of core values and a way of life in which chasing one’s inner
truth was more important than any social obligation, including the obligations of marriage and
parenthood.
Shelley’s father was a radical political writer. Godwin wrote the first major work in favor of
anarchy as a political model. He also wrote the first thriller (Things as They Are; or, The
Adventures of Caleb Williams). Later in his life, he wrote a biography of Mary Wollstonecraft
that proved to be so scandalous and controversial, that for decades Wollstonecraft’s abilities as an
author were overshadowed by her complicated emotional life.
Shelley’s mother was an educator, author, and war correspondent whose most famous book was
(and remains) A Vindication of the Rights of Women. Both Godwin and Wollstonecraft were
opposed to legal marriage, because it required a woman to surrender almost all of her rights to
her husband. However, when Wollstonecraft became pregnant, they married so that Mary would
be seen as “legitimate.”
The Godwin’s happiness was short-lived. Wollstonecraft died of puerperal fever ten days after
Mary’s birth and when Mary was four, Godwin married a widow named Mary Jane Clairmont.
Ultimately, five children came to live in that house, none of whom had the same two parents.
Mary, however, was Godwin’s favorite and he showed her off to visitors often proclaiming her a
genius just like her mother. He went on to teach her to read at her mother’s grave and educated
her in hopes that she would be a writer. This led to disharmony at home however, as Mary did
not get along with her stepmother who resented Mary’s status as the favorite child.
At sixteen, Mary met the poet and political philosopher Percy Bysshe Shelley. He became a
regular visitor to the Godwin home, which was considered a hub of Romantic artists as well as
scientists and political thinkers. Percy, who was twenty-two years old at the time, was married to
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a young woman named Harriet, with whom he had one child and was expecting another. Yet,
these otherwise complicated obligations did not stop Percy from pursuing an additional
relationship with Mary.
They met frequently at Mary’s mother’s gravestone, where they had sex for the first time (or so
legend has it). In the ensuing whirlwind, just six months after their first meeting, Mary and Percy
decided to run off to Europe together, taking Mary’s stepsister Claire with them. Mary ultimately
saw their act as romantic, following the lessons taught to her by her radical and romantic parents,
who believed that neither marriage nor money should shackle the heart.
Percy, Claire, and Mary came back to London only a few months after leaving the Godwin
home. By this time, they were out of money, their reputations were thoroughly ruined, and Mary
was pregnant.
Unfortunately, it seems that her father’s idealism had a limit, and he was furious with all of them.
Mary was heartbroken and confused by his total rejection, which lasted for two years and in
many ways their relationship never fully recovered even after their reconciliation.
As Mary’s pregnancy advanced, Percy, who thrived on attention and admiration, spent more time
with Claire. Their relationship fed rumors (which persist to this day but remain unconfirmed)
that Percy was sleeping with both sisters. Yet, despite these troubling dynamics, and throughout
all the ups and downs of their relationship, Mary and Shelley were good collaborators,
encouraging each other and editing each other’s work.
In February 1815, Mary gave birth to a girl named Clara, who was born prematurely and died
about two weeks after the birth. Mary fell into a deep depression, a cycle of which would last
years. She responded to grief by becoming withdrawn and outwardly stoic—a pattern that
clashed with her demonstrative friends who often misinterpreted her as cold and uncaring.
Soon after Clara’s death, Mary became pregnant again. Her son William was born in January
1816. In the summer of that year, Mary and Percy went to Lake Geneva in Switzerland to visit
Lord Byron, the Romantic poet. Despite some ongoing drama within the group, including but not
limited to; a love triangle between a visiting physician, Mary, and Percy, an illegitimate
pregnancy and torrid relationship between Claire and Byron, and relentless taunting by Byron
towards everyone, they still managed to make plans to sightsee. The summer however, was
unusually cold and rainy. Called “The Year Without a Summer,” the unseasonal weather was
caused by the eruption of Mount Tambora in the Dutch East Indies.
It was against this backdrop that the bored group decided to have a contest—that was of course,
Byron’s idea. Everyone in the group was to write a ghost story. In the 1831 edition of
Frankenstein, Mary claims to have had difficulty thinking of a ghost story until she had a
“waking dream” in which she saw a vision of a scientist reanimating a corpse and then fleeing.
It is notable that the members of the Lake Geneva party seemed especially susceptible to
nightmares and visions that summer. It’s also notable that many women who wrote scandalous
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material during the Regency and Victorian periods framed themselves as mere conduits for
outside inspiration in the form of dreams or visions. Either way, Mary claimed that this
nightmare was the inspiration for Frankenstein.
Originally, Mary thought that Frankenstein would be a short story. However, Percy encouraged
her to expand it into a novel. From that 1816 summer until sometime in late 1817, she worked on
writing and rewriting it, as well as finding a publisher. The first edition was published
anonymously, with an introduction by Percy, on January 1, 1818.
Between 1816 and Frankenstein’s publication in 1818, Mary was also busy with various family
issues while helping Percy with his work. In 1816, while Mary was writing and revising
Frankenstein, she and Percy were rocked by two losses. Mary’s half-sister Fanny had been left
behind when the three had fled the Godwin household. Fanny killed herself on October 9, 1816.
In December of that year, Percy’s first wife, Harriet, also committed suicide. After Harriet’s
death, Percy and Mary married despite their belief that marriage was an oppressive condition.
They hoped that the marriage would make them sufficiently respectable for Percy to get custody
of the children he had had with Harriet. The effort was unsuccessful.
Mary gave birth to a third child named Clara Everina in 1817 and finished final edits on her
novel while recovering from the birth. In between raising William and Clara, writing and finding
a publisher for Frankenstein, and helping Percy with his custody case, she also co-wrote History
of a Six Weeks’ Tour in an effort to raise money for the ever-expanding household.
During these and following years, Claire also lived with Mary and Percy. She had a girl, Alba,
although Byron later changed the baby’s name to Allegra. Mary and Percy found themselves in
the middle of miserable, complicated, and often contradictory series of arguments between Claire
and Byron. In April 1818, Claire sent Allegra to Byron, who only agreed to support Allegra if
Claire promised not to see the child again. He promptly placed Allegra in a convent school,
where she died of typhus four years later.
And death continued to visit Mary again and again. Clara Everina succumbed to dysentery in
September 1818 during a rushed trip to visit Allegra. Mary’s son, William, died of malaria in
June 1819. Mary was not only grieving, but also pregnant. She gave birth to a son, Percy
Florence, who proved to be her only child to survive into adulthood. Just three years later, Percy
Shelley died in a boating accident in 1822.

In Romanticism, it was not only one’s right to seek one’s own happiness; it was one’s duty.
While Romantics might feel responsible for their actions to a certain extent (for instance, Percy
never stopped providing money for the care of his and Harriet’s children) they felt that no one
should be hostage to another’s emotions (for instance, Percy did not feel obligated to stay with
Harriet once he fell in love with Mary). In certain contexts, being self-centered and selfish was
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seen as a positive trait—one that was essential for anyone pursuing real truth and a pure artistic
vision.
Although Mary had a solid grounding in the science and political thought of the day thanks to the
hours she spent discussing such topics with her father’s visitors and with the group at Lake
Geneva, she was also all too experienced with loss, abandonment, rejection, and
irresponsibility—themes that shape Frankenstein. Mary saw in her own life and in the lives of
others that vast damage can be done when people pursue inspiration without a corresponding
respect for the feelings and the lives of others.
The story of Frankenstein is one of a man (Victor Frankenstein) who acts without thought for
consequences and whose subsequent abandonment of his creation leaves a swath of collateral
damage in its wake. Reading the novel with regard to Mary’s biography, one sees in the monster
the broken families, the suicides, and the lost children that represented the dark side of the
Romantic movement. The story of parents failing their offspring in practical and emotional ways
played out in Mary’s life and the lives of her friends again and again.
The one constant of Mary’s life was that parents could not be counted upon to care for or protect
their children adequately. Often this happened through no fault of the parent, as when
Wollstonecraft died after Mary’s birth, or when Mary was unable to save her premature daughter.
Other times the rejection was deliberate and blatant, as when Mary’s father cut off contact with
her for following the very lessons that he had taught, or when Byron refused to take any
responsibility for Allegra until it became obvious to him that this was the only way to silence
Claire. Sometimes the abandonment was more complicated. Percy had hoped to stay in close
contact with Harriet and their children, and after she died he tried to get custody of them.
However, when he had to choose between his children and Mary, he chose Mary. Even then, his
choice was not constant, for whenever she was having his babies and was very pregnant or
tending a newborn, he was off with someone else.
Frankenstein is a messy, melodramatic book in which characters are constantly exclaiming and
swooning and missing the obvious. It’s no more and no less dated than any other Romantic piece
of writing. Despite that, it has lived on and part of the reason it endures is that this imaginary tale
borne of a nightmare is also created from lived emotional experience.
Nineteen-year-old Mary had certainly not sewn a man together and brought him back to life, but
she had dreamed of her dead baby being revived after the first Clara’s death. She knew why
people failed to take responsibility for their actions, especially pertaining to wives and children,
and she knew how angry and desperate and vulnerable those wives and children could be.
Because of the scandal that surrounded her, she knew what it was to be feared and hated by
society. At nineteen, Mary was an expert on instability, abandonment, rejection, and loss. Those
emotions are what keep Frankenstein not just interesting, but alive.
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Study Guide Questions: Engage With the Play
By Anna Miles
Take charge of your theatre-going experience and make it your own by asking yourself questions
before, during, and after watching a play.
Questions to ask before the play: If you HAVE read the play:
How did you envision the set, or the visual world of the play, while reading? How did you
imagine the characters looked while reading the play?
What themes did you notice repeating throughout the play?
What images jumped out at you while reading the play?
How would you describe the central theme of the play in one sentence?
If you HAVEN'T read the play:
Do you know anything about the play? If so, what do you know? In General?
When you think about "theatre," what impressions come to mind? What does "theatre" mean to
you?
Questions to ask after the play:
If you READ THE PLAY BEFORE SEEING IT:
What do you expect your experience to be when you watch a play? Do you expect to be bored?
Excited? Engaged? Curious? Angry? Tired?
How did the production set differ from what you had imagined while reading the play? How was
it similar? How did these changes affect your understanding of the story?
Did the characters look different from how you envisioned them looking while reading the play?
Did they sound different? Act differently? How did these changes affect your understanding and
opinion of each character? How did these changes affect your understanding of the overall story?
How did the themes and images you noticed while reading translate to performance? Did the
same themes and images jump out at you? Did you notice new ones?
Did this particular production seem to have the same central theme, or a different central theme
from the one you discovered while reading? What elements of the staging, acting, or design
helped convey the theme?
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Did the play gain or lose anything in performance? Did you enjoy reading it more, or watching
it? If you DIDN'T READ THE PLAY BEFORE SEEING IT:
Were you able to follow the story?
Which part of the story did you most respond to? What themes and images jumped out at you?
Which character did you most relate to? Why?
In General:
How did this production change or confirm your original impressions of "theatre"? How did your
experience watching the play differ from how you expected it would go?
Did you feel the story was relevant to your life? How and why?
Did you feel the story said something about our society, or about the world at large? If so, what?
Do you feel this story is an important one to tell and keep telling? How and why?
What kind of stories do you most respond to?
How did the play live up to your expectations? Did it turn out the way you thought it would?
Was your knowledge of the play correct?
In your own words, how would you summarize the plot of the play? How is the plot different
from the story, or the thematic implications, in the play?
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Theatre Etiquette
-Arrive at the theater on time.
-Visit the restroom before the performance begins.
-Turn off your cell phone. Do not speak on the phone or text during the performance.
-Pay attention to announcements that are made prior to the show about the rules of the theater
you are attending and the location of the fire exits.
-Don't speak during the performance unless you are encouraged by the performers to participate.
-Remember that the Overture (introductory music) in musical theater is part of the performance,
so be quiet when it begins.
-Do not take pictures during the performance. It can be very distracting to the actors and can
cause a mishap. It can also be a violation of an actor's contract.
-Remain in your seat for the entire performance. If you must leave, exit during intermission. In
an emergency, wait for an appropriate break in the show. It is rude to get up in the middle of a
quiet moment.
-Do not eat or drink in the theater.
-Do not put your feet up on the seats or balcony and do not kick the seat in front of you.
-Don't put or throw anything on the stage.
-Do laugh when the performance is funny.
-Do applaud when it is appropriate during the performance.
-Do applaud when the performance is over... this tells the performers and crew that you
appreciate their work.
-Stand and applaud if you really thought the show was great (a standing ovation).
-Do not whistle, stomp your feet, or scream out to the performers except for a Bravo or Brava.
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